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Scarlett 1BR42 Sangria 1BR37 Pohutukawa 1BR46 Lola 6V76
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Chalky

A subdued and complex oxide yellow.
Chalky works well with white or an off-
white such as Pearl Lusta (30:3). Chalky
also works well with most greens and
blues.

Chenin

A mellow and buttery citrus yellow.
Chenin works well with most blues,
greens and neutrals.

Try Chenin with Alabaster (28:5), Kenyan
Copper (5:5) or Tax Break (19:4).

Turmeric

A spicy yellow-oxide with a prominent
green edge.

Try Turmeric with Kenyan Copper (5:5),
Jazz (9:5) or Valentino (12:5).

Equator

A strong mustard yellow, ideal when a
primary yellow seems too bright.

Try Equator with reds such as Lusty (5:3)
and Hot Chile (10:5) or with Racing Green
(17:1), Pearl Lusta (30:3) or pure white.

Lemon Ginger

A deep and spicy mustard yellow-green,
Try Lemon Ginger with Pumpkin (3:3),
I(3|ack Rock (11:5), Siren (7:5) or Fedora
12:2),

Anzac
A rich and warm mustard yellow.
Try Anzac with rich reds, violets or blues.

Kournikova

A bright and sunny yellow.

Try Kournikova with pure white or a
contrasting blue.

Saffron

A radiant yellow leaning toward orange.
Try this rusty hue with Scarlett (8:4),
Black Rock (11:5) or Kenyan Copper
(5:5).

Golden Sand

Arich buttery yellow, ideal when a clean
yet soft yellow is desired.

Try Golden Sand with blues, violets or
pure white.

Tussock

A strong and complex yellow-oxide.
Try Tussock with Nero (23:1), Mondo
(16:4), Kilamanjaro (22:1) or rich reds
and violets.
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Supernova
An in-your-face yellow of surprising
intensity!

Use Supernova as a contrast to raw
materials or use with hues of similar
weight.

Orange Roughy

A deep and fiery orange.

Try Orange Roughy with Lusty (5:3),
Castro (10:3) or Cowboy (22:5).

Pumpkin

A rusty and muted light orange.

Try Pumpkin with Lusty (5:3), Siren (7:5),
Voodoo (12:1) or Espresso (24:2).

Ecstasy

A bright and punchy tangerine orange.
Try Ecstasy with Flirt (6:4), Shiraz (8:5)
or Castro (10:3).

Flamenco

An extremely bright optimistic orange.
Flamenco is best in small doses: try as
an interior feature wall,

Vesuvius

A bright and strong rust-orange.

Try Vesuvius with Kenyan Copper (5:5),
Cab Sav (9:2), Tarawera (19:5) or Hillary
(24:1).

Piper

A captivating complex hue: the ideal
urban orange.

Try using Piper with Black Rock (11:5),
Espresso (24:2), Lemon Grass (25:2) or
Mobster (13:5).

Indochine

A complex rusted orange.

Try Indochine with Siren (7:5), Orient
(18:4), Sepia (22:2) or Tana (24:5).

Zest

A bright yellow-orange.

Try Zest with violets, limes and blues
such as Valentino (12:5), Sushi (15:4)
and Paua (18:5).

Mojo

A rich burnt orange-red.

Try Mojo with Hillary (24:1), Aubergine
(10:1), Turmeric (1:3) or Pumpkin (3:3).
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‘Thunderbird L
-A'racy deep orange with a captivating
‘red edge.

Try Thunderbird with similarly intense
hues.

Tia Maria

Arich red toned orange.

Try Tia Maria with other bold colours
such as Valentino (12:5), Pacifika (17:3),
Cowboy (22:5) or Paua (18:5).

Lusty

A stunning, rich orange-red,

Lusty is an elegant alternative to bright
reds, and goes well with Aubergine
(10:1), Tussock (2:5), Avocado (16:3) and
Lemon Grass (25:2).

Tuscany

A dusty raw terracotta.

Try Tuscany with soft greens, greyed
blues and smoky lilacs.

Kenyan Copper

A rich and deep brown-red.

Kenyan Copper is a complex alternative
to dark reds, and works well with strong
neutral hues.

Red Devil

An intense dark red with a blue edge.
Red Devil looks fabulous with native
timbers.

Try with Chalky (1:1), Eternity (16:5),
Tana (24:5) or Stonewall (23:2).

Cadillac

A dusky rose pink.

Try Cadillac with other muted hues or
use as a softer alternative to shocking
pinks.

Stiletto

A muted rose hue with a slight russet
edge.

Try Stiletto with Tussock (2:5), Oracle
(14:5), Avocado (16:3) or Tana (24:5).

Flirt

A daring deep fuchsia with an edge of
fun.

Try to Flirt with Scarlett (8:4), Valentino
(12:5), Gossip (14:1) or Padua (14:2).

Lipstick

A bright clean fuchsia pink. :
Try Lipstick in a fun scheme with Sushi
(15:4), Orient (18:4), Aubergine (10:1)
or Ecstasy (3:4). e

Matrix .

A smooth and sultry red-oxide.

Try Matrix with Chalky (1:1), Kenyan
Copper (5:5), Hillary (24:1) or Lemon
Grass (25:2).

Paprika

Arich raspberry red. Paprika works well
with oranges, browns, neutrals and
greens.

Try Paprika with Vesuvius (4:1), Cab Sav
(9:2), Pacifika (17:3), Wasabi (17:4) or
Orient (18:4).

Tall Poppy

An ambiguous horticultural red.

Try the stunning Tall Poppy with Equator
(1:4), Zest (4:4), Sepia (22:2) or Hillary
(24:1).

Cumin

A warm copper-brown. 5
Try in a retro scheme with orange and
red or opt for a neutral contrast such as
Napa (25:4). i ;!

Siren

A sultry raspberry pink.
Try Siren with Aubergine (10:1), Lusty
(5:3), Voodoo (12:1) or Loafer (27:4):

4 Scarlett

Tamarillo

A blue based berry red.

Tamarillo works well with native timbers
such as Rimu and Matai.

Try Tamarillo with Pavlova (26:1), Tia
Maria (5:2), Diesel (9:1) or Sisal (25:3).

Tosca

A deep and smooth rose red.

Try Tosca with Equator (1:4), Mamba
(12:3), Oracle (14:5) of Sisal (25:3).

Well Read

A hazy, fruity red.

Try Well Read with Sushi (15:4), Tax
Break (19:4), Ottoman (25:1) or Bianca
(28:4). :

A spicy and clean blue based red.
Try Scarlett with Pavlova (26:1), Lemon
Grass (25:2), Oil (15:5) or Revolver (11:1).

Shiraz

A clean blue based berry red.

Try Shiraz with Pacifika (17:3),
Kilamanjaro (22:1) or deep neutrals such
as Hillary (24:1) and Lemon Grass (25:2).. 1

Diesel

A mysterious and dark black-red.

Use Diesel as the darkest red or as a
subtle shift from classic black.

Cab Sav

An elegant deep burgundy.

Try Cab Sav with Tamarillo (8:1), Wasabi
(17:4), Punga (17:5) or a strong neutral.

Monza

A bright, sports-car red. The cleanest,
fastest and most primary red of the
Range.

For maximum intensity, try Monza in a
gloss finish such as Hi-Glo, Enamacryl
or Super Gloss.

Saiigria
A clean raspberry red.

Try Sangria with Valentino (12:5), Sushi
(15:4), Lipstick (6:5), Pacifika (17:3) or
Tarawera (19:5).

Jazz
An edgy deep red.

Try Jazz with Wasabi (17:4), Indochine -

(4:3), Mojo (4:5) or Tussock (2:5). Jazz
also works well with the Spanish White
variants (page 29).
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Aubergine
The deepest and darkest eggplant-
burgundy.

Try Aubergine with Tussock (2:5),
Turmeric (1:3), Piper (4:2), Grey Suit
(13:4) or Domino (22:3).

Bossanova

Adark inky violet.

Try Bossanova with Anzac (2:1), Orange
Roughy (3:2), Fedora (12:2) or Stonewall
(23:2).

Castro

A deep and rich eggplant red.

Try Castro with Turmeric (1:3), Mojo
(4:5), Avocado (16:3) or Submarine
(21:4).

Pohutukawa

A spicy rich red inspired by the New
Zealand Christmas Tree.

Try Pohutukawa with Punga (17:5),
Wasabi (17:4), Lemon Ginger (1:5) or
Loafer (27:4).

Hot Chile :
This popular, traditional deep red makes
The Range once again. Hot Chile looks
fabulous with native timbers such as
Rimu or Matai.
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Revolver .

A complex and moody blackened purple. *

Try Revolver with Saffron (2:3), Mobster
(13:5), Napa (25:4) or Tea (26:3).

Finn

A deep reddened lilac with a definite
warmth.

Try Finn with Anzac (2:1), Kenyan Copper
(5:5), Cumin (7:4), Stonewall (23:2) or
Feta (28:3).

Fiarlap

An ambiguous greyed red-lilac.

Try Pharlap with Tea (26:3), Pavlova
(26:1) or Loafer (27:4).

J: ger

A clean and punchy inky violet.

Try Jagger with Indochine (4:3), Lipstick
(6:5), Caper (15:3) or Napa (25:4).

[ ck Rock

A bold blackened violet.

Try Black Rock with Lemon Ginger (1:5),
Saffron (2:3), Orange Roughy (3:2) or
Parchment (28:1).

12

Voodoo

A vivacious violet hue.

Try Voodoo with Indochine (4:3), Stiletto
(6:3), Pohutukawa (10:4) or Skeptic
(21:3).

Fedora

A sophisticated greyed lilac.

Try Fedora with Chenin (1:2), Tosca (8:2),
Zumthor (21:2), Conch (21:5) or Tana
(24:5).

Mamba

A sultry smoky lilac.

Try Mamba with soft hues such as Caper
(15:3), Coriander (16:2), Conch (21:5) or
Sisal (25:3).

Lola

A soft atmospheric lilac.

Try Lola with Orinoco (16:1), Coriander
(16:2), Submarine (21:4), Tea (26:3) or
Bianca (28:4).

Valentino

An intense inky violet.

Try Valentino with Corduroy (15:1),
Axolotl (15:2), Skeptic (21:3), Domino
(22:3) or Tana (24:5).
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Amethyst Smoke

A complex mid range lilac.

Try Amethyst Smoke with Pavlova (26:1),
Coriander (16:2), Tax Break (19:4),
Submarine (21:4) or Hillary (24:1).

Mischka

A subtle greyed lilac.

Try Mischka with Orinoco (16:1), Zumthor

En:z]}, Ottoman (25:1), Tea (26:3) or Feta
28:3).

Zanah

A soft peppermint green with surprising
warmth.

Try Zanah with Mamba (12:3), Tana
(24:5), Napa (25:4) or Loafer (27:4).

Grey Suit

A chalky grey-lilac.

Try Grey Suit with other soft lilacs, greys
or greens such as Coriander (16:2) and
Avocado (16:3).

Mobster

A deeply saturated grey-lilac.

Try Mobster with Grey Suit (13:4), Tosca
(8:2), Stiletto (6:3), Valentino (12:5) or
Tea (26:3).
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Gossip

A fresh and clean melon green.

Try Gossip with Kournikova (2:2), Siren
(7:5), Alabaster (28:5) or Bianca (28:4).

Padua

A fresh mid-green with a blue edge.
Try Padua with white for a crisp scheme
or with other fresh hues for a spring
scheme.

Java

An intense turquoise-green,

Try Java with Siren (7:5), Valentino
(12:5), Orient (18:4), Sea Fog (27:5) or
Alabaster (28:5).

Breaker Bay

A fresh marine blue-green with a
complex hazy edge.

Try Breaker Bay with Tosca (8:2), Mamba
(12:3), Botticelli (20:2), Hillary (24:1) or
Kidnapper (26:2).

Oracle

A darker version of Breaker Bay (14:4).
Try Oracle with Breaker Bay (14:4), Cab
Sav (9:2), Tia Maria (5:2) or Loafer
(27:4).
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Corduroy
A complex greyed green of considerable
depth.

Try Corduroy in an opulent scheme with
deep reds and strong neutrals.

Axolotl

Afresh and deep spring green.

Try Axolotl with Alabaster (28:5), Nero
(23:1), Stonewall (23:2) or White Pointer
(26:5).

Caper

A herbal green with considerable depth.
Try Caper with Mondo (16:4), Lusty (5:3),
Loafer (27:4) or Bianca (28:4).

Caper will also work well in Art Deco
schemes.

Sushi

A vibrant bright lime green.

Try Sushi with Thunderbird (5:1), Paprika
(7:2), Cab Sav (9:2), Paua (18:5) or
Orient (18:4).

0il ;

A complex sooty green-black.

0il works well with deep greens,
neutrals, reds or browns.

Try Oil with Lemon Grass (25:2),
Tamarillo (8:1), Hillary (24:1) or White
Pointer (26:5).
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Orinoco
A soft calming green that works well in
a light scheme.

Try Orinoco with Coriander (16:2), Tana
(24:5), Loafer (27:4) or Bianca (28:4).

Coriander

A muted herbal green.

Try Coriander with soft lilacs such as
Amethyst Smoke (13:1) and Grey Suit
(13:4) or with neutrals such as
Parchment (28:1), Hillary (24:1) and
Bianca (28:4).

Avocado

A cool olive green, muted and earthy.
Try Avocado with Revolver (11:1),
Parchment (28:1), Hot Chile (10:5) or
Chalky (1:1).

Mondo

A complex brown-beige.

Try Mondo with Bossanova (10:2),
Tussock (2:5), Tax Break (19:4), Wasabi
(17:4) or other neutral hues.

Eternity

A complex and murky black-green.

Try Eternity with Hot Chile (10:5),
Valentino (12:5), Wasabi (17:4), Tea
(26:3) or Napa (25:4).
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Racing Green "

A time-honoured match to the deep, '

clean, British Racing Green.

Try Racing Green with Pearl Lusta
variants (page 30) or stronger cream
neutrals such as Pavlova (26:1) or
Tahuna Sands (27:1).

Goblin

Atrue deep green, ideal for a trim colour
or feature wall.

Try Goblin with Loafer (27:4) or a range
of Pearl Lusta variants (page 30).

Pacifika

An intense spicy yellow-green.

Try Pacifika with Espresso (24:2), Red
Devil (6:1), Jagger (11:4) or Zest (4:4).

Wasabi

A complex dull lime green.

Try Wasabi with Lipstick (6:5), Siren
(7:5), Valentino (12:5) or a neutral such
as Sisal (25:3).

Punga

A dark and muddy ochre-green.

Try Punga with dirty neutrals and beige-
greens such as Stonewall (23:2), Tana
(24:5), Tea (26:3) or Masala (22:4).
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Torea Bay

Avibrant nautical blue.

Try Torea Bay in a crisp scheme with
Alabaster (28:5) or with other brights
such as Sushi (15:4), Thunderbird (5:1)
or Saffron (2:3).

Scooter

A bright turquoise-blue.

Try Scooter with a white such as Bianca
(28:4) or a neutral such as Tana (24:5),
Ottoman (25:1) or Feta (28:3).

Azure

An intense cornflower blue.

Try Azure with Equator (1:4), Paprika
(7:2), Black Rock (11:5), Pacifika (17:3)
or an off-white such as Alabaster (28:5).

Orient

A deep and bright turquoise-blue.

Try Orient with Black Rock (11:5), Sushi
(15:4), Lipstick (6:5), Kidnapper (26:2)
or Bianca (28:4).

Paua

A deep and inky blue-violet.

Try Paua with Sushi (15:4), Scarlett
(8:4), Orient (18:4) or Stonewall (23:2).
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Ziggurat ’
A soft and warm blue with a subtle grey
undertone.
Try Ziggurat with Turmeric (1:3), Castro
(10:3), Finn (11:2), Breaker Bay (14:4) or
Loafer (27:4).

Scandal

A clean transparent blue: there is more
to this than meets the eye!

Try Scandal with Half Baked (19:3), Grey
Suit (13:4), Jaguar (20:5) or Mobster
(13:5).

Half Baked

Alazy hazy summer blue with significant
warmth.

Try Half Baked with Mobster (13:5),
Ecstasy (3:4), Tall Poppy (7:3) or Loafer
(27:4).

Tax Break

A saturated grey-blue with a green
undertone.

Try the ever popular Tax Break with
Diesel (9:1), Skeptic (21:3), Caper (15:3),
Stiletto (6:3) or Kidnapper (26:2).

Tarawera

A deep marine blue-green.

Try Tarawera with Wasabi (17:4), Piper
(4:2), Chenin (1:2) or rich neutrals such
as Stonewall (23:2), Domino (22:3),
Hillary (24:1) or Lemon Ginger (1:5).

Bunting

A blue that goes even deeper than -

classic navy.

Try Bunting with Wedgewood (20:3),
Cello (20:4), Scarlett (8:4), Lemon Ginger
(1:5) or a strong beige neutral.

Botticelli

A crisp and icy blue eyes blue.

Try Botticelli with Tasman (21:1),
Ottoman (25:1), Concrete (26:4), White
Pointer (26:5) or Sea Fog (27:5).

Wedgewood

A classic deep cornflower blue.

Try Wedgewood with Tussock (2:5),
Chalky (1:1), Jazz (9:5), White Pointer
(26:5) or Tea (26:3).

Cello

A deep greyed blue.

Try Cello with Tuscany (5:4), Hot Chile
(10:5) or an off-white or cream such as
Alabaster (28:5), Bianca (28:4) or
Coconut Cream (27:2).

Jaguar

A deep and inky blackened blue.

Try Jaguar with Hot Chile (10:5), Mojo
(4:5), Flirt (6:4), Stiletto (6:3), Masala
(22:4) or Napa (25:4).
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Tasman
A soft silvery grey with a hint of blue-
green.

Try Tasman with Alabaster (28:5),
Sea Fog (27:5), White Pointer (26:5) or
Bianca (28:4).

Zumthor

A crisp icy off-white with a pale blue
edge.

Try Zumthor with other pale whites and
neutrals in a minimalist scheme.

Skeptic

A curious soft grey-blue with a green
undertone.

Try Skeptic with Tall Poppy (7:3), Diesel
(9:1), Matrix (7:1) or Mischka (13:2).

— “Submarine

A definite grey-blue of medium weight.
Try Submarine with Conch (21:5), Jaguar
(20:5), Turmeric (1:3), Piper (4:2) or
Loafer (27:4).

Conch
A light grey-blue with a warm influence.
Try Conch with Tax Break (19:4), Equator
(1:4), Tana (24:5), Tapa (23:4) or Gravel
(23:3).
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Kilamanjaro -

A deep blackened brown.

Try Kilamanjaro with Jazz (9:5), Mondo
(16:4), Lemon Grass (25:2), Tana (24:5)
or Tea (26:3).

Sepia

A deep burnt brown.

Try Sepia with Punga (17:5), Eternity
(16:5) or neutrals such as Stonewall
(23:2) and Hillary (24:1).

Domino

A warm grey-brown with a salmon
undertone.

Try Domino with Cowboy (22:5), Napa
(25:4), Hillary (24:1) or Black Rock (11:5).

Masala

A murky grey-brown with a green edge.
Try Masala with Pumpkin (3:3), Racing
Green (17:1) or a neutral such as Napa
(25:4) or Lemon Grass (25:2).

Cowboy

An urban chocolate brown.

Try Cowboy with Kenyan Copper (5:5),
Tana (24:5), Stonewall (23:2), Hillary
(24:1) or Tea (26:3).
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Nero »

The deepest black of the Range, with”

inky blue undertones.

Nero can be used as an alternative to
black and will work with almost any
colour.

Stonewall

A deep beige neutral that works well
with beige and grey hues.

Try Stonewall with Aubergine (10:1),
Kenyan Copper (5:5) or Pacifika (17:3).

Gravel

A saturated dark grey.

Try Gravel with Black Rock (11:5), Ol
(15:5), Napa (25:4), Kidnapper (26:2) or
Sea Fog (27:5).

Tapa

A smoky understated grey neutral.

Try Tapa with Sea Fog (27:5), Merino
(28:2), Masala (22:4) or Tuatara (23:5).

Tuatara

A strong deep grey, with an edge of
green.

Try Tuatara with other greys and blacks
or try with stronger colours such as
Pacifika (17:3), Cab Sav (9:2) or Black
Rock (11:5).
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Hillary

A green toned beige.

Try Hillary with Racing Green (17:1),
Eternity (16:5), Castro {10:3), Red Devil
(6:1) or similar neutral hues.

Espresso

A warm red-brown.

Try Espresso with Jazz (9:5), Red Devil
(6:1), Pacifika (17:3), Piper (4:2) or
Coriander (16:2).

Jambalaya

A curious warm malt brown,

Try Jambalaya with pale neutrals such
as Sisal (25:3), Tea (26:3), Loafer (27:4)
or Feta (28:3).

Mongoose

A warm salmon-brown,

Try with Domino (22:3), Sisal (25:3),
?ha;lap (11:3), Castro (10:3) or Tosca
8:2),

Tana

A versatile neutral that combines well
with most reds, greens and blues. Tana
also works well with off-whites and
neutrals.
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Ottoman

A frosty off-white with a crisp peppermint
edge.

Try Ottoman with other soft hues in a
restful scheme.

Lemon Grass

A smoky grey-green neutral.

Try Lemon Grass with Jazz (9:5), Black
Rock (11:5), Oil (15:5), Eternity (16:5),
Avocado (16:3) or Harp (27:3).

Sisal

A light beige neutral.

Try Sisal in a completely neutral scheme
with off-whites or with stronger colours
such as Aubergine (10:1), Black Rock
(11:5) or Qil (15:5).

Napa

A smoky grey-beige neutral.

Try Napa with Jazz (9:5), Aubergine
(10:1), Diesel (g:1), Qil (15:5) or Racing
Green (17:1).

Schist

A saturated rock neutral with a green
undertone.

Try Schist with Lemon Grass (25:2),
Eternity (16:5), Nero (23:1), Aubergine
(10:1) or Corduroy (15:1).

~ Concrete
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Pavlova

A strong neutral cream with a hint of *

green.
Try Pavlova with strong reds such as Jazz
(9:5), Aubergine (10:1) and Red Devil
(6:1) or combine with off-whites such as
Alabaster (28:5) and Bianca (28:4).

Kidnapper

A complex greyed green neutral.

Try Kidnapper with Lemon Grass (25:2),
Feta (28:3), Parchment (28:1) or Tapa
(23:4).

Tea

A complex dirty neutral.

Try Tea with Alabaster (28:5), Parchment
(28:1) or Stonewall (23:2). Tea also works
well with smoky lilacs and deep browns
such as Fedora (12:2), Cowboy (22:5) or
Espresso (24:2).

A frosted silver grey.
Try Concrete with Sea Fog (27:5), Jaguar
(20:5), Revolver (11:1) or Nero (23:1).

White Pointer

A stark off-white with a hint of black.
Try White Pointer in combination with
Sea Fog (27:5) and pure white or try with
darker hues.
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Tahuna Sands

A rich creamy hue with a non-acidic
green undertone.

Try Tahuna Sands with Jazz (9:5), Lusty
(5:3), Caper (15:3), Oracle (14:5) or
Coconut Cream (27:2).

Coconut Cream

A light beige with a hint of green.

Try Coconut Cream with Lemon Grass
(25:2), Espresso (24:2) or with pure
white and other pale neutrals.

Harp

A complex pale grey hue with curious
blue-green undertones.

Try Harp with Mamba (12:3), Mischka
(13:2), Oil (15:5), Lemon Grass (25:2) or
White Pointer (26:5).

Loafer

A versatile pale neutral.

Try Loafer with Mischka (13:2), Zanah
(13:3), Mondo (16:4), Tarawera (19:5) or
Kidnapper (26:2).

Sea Fog

Aversatile cool white,

Sea Fog works well with greys, blues,
and greens. For a warmer alternative,
try Coconut Cream (27:2), Bianca (28:4)
or Alabaster (28:5). For a darker variant,
try White Pointer (26:5).
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Parchment

A light beige neutral.

Use Parchment as the main colourina
minimalist scheme or try it with stronger
colours such as Tarawera (19:5), Eternity
(16:5) or Mondo (16:4).

Merino

A light and versatile off-white with a
green oxide undertone.

Try Merino with Kilamanjaro (22:1), Grey
Suit (13:4) or pure white.

Feta

A complex off-white with a slight green
edge.

Try Feta with Sepia (22:2), Cowboy
(22:5), Mondo (16:4) or Lemon Grass
(25:2).

Bianca

A light cream off-white,

Bianca is lighter than Pearl Lusta (30:3)
and could be used as a warmer
alternative to pure white,

Alabaster

The lightest and brightest off-white of
The Range 2002.

Use Alabaster in place of pure white or
in a minimalist scheme with other off-
whites and neutrals.
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Quarter Spanish White

A quarter strength version of Spanish

White (29:3).

This colour can be used as a ceiling or
trim colour in a Spanish White (page 29)
scheme or as an alternative when pure
white seems too harsh.

Half Spanish White
A half strength version of Spanish White
(29:3), ideal if a lighter option is desired.

Spanish White

A complexity of hues combine to create
this well-balanced neutral, which will
work with most colourways.

Double Spanish White

Twice the strength of the very popular
Spanish White (29:3).

The depth of this neutral gives greater
interest and warmth.

Solitaire

A warm cream with an orange tint.

Try Solitaire if you find Pearl Lusta (30:3)
too yellow and Spanish White (29:3) too
dirty.
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Colonial White

A yellow based cream with a hint of
green.

Colonial White is a traditional favourite
that has more complexity than Pearl
Lusta (30:3).

Half Pearl Lusta

A half strength version of Pearl Lusta,
this colour is ideal if Pearl Lusta (30:3)
is too strong.

Half Pearl Lusta can also be used as a
trim colour to support Pearl Lusta (30:3).

Pearl Lusta

A popular classic cream with a hint of
yellow.

This colour is cleaner than Spanish White
(29:3) yet paler than Dutch White (30:5).

Double Pearl Lusta

Twice the strength of the popular Pearl
Lusta (30:3).

Use Double Pearl Lusta to give greater
strength as a main colour or as a trim
colour to Pearl Lusta (30:3).

Dutch White

A clean and simple, yellow based cream.
Dutch White is the cleanest yellow-cream
of The Range 2002.



	AAApage_one.pdf
	Resene Supergloss Enamel, Semigloss Lates & Matt Latex 1.pdf
	Resene Supergloss Enamel, Semigloss Lates & Matt Latex 2.pdf
	Resene Supergloss Enamel, Semigloss Lates & Matt Latex 3.pdf




